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Chicago as a Fashion Center 



By EVELYN MARIE STUART 



NOTHING is more significant of the 
position of a community in the civili- 
zation of its day than its influence 
upon the fashions of the surrounding ter- 
ritory, and never does a city arrive at the 
dignity of a real capitol of culture until it 
begins to set the styles. 

Chicago with its "lane of wondering 
eyes/' as State street has been aptly called, 
lined as it is with shop windows the like 
of which are nowhere else in the world to 
be seen; its beautiful Michigan avenue, with 
smaller smart shops ; its costumers and im- 



porters, and its Fashion Art League, cer- 
tainly should be the arbiter of fashion for 
the middle and southwest. That these pos- 
sibilities are recognized by the far-seeing a 
recent event would signify. With the pur- 
chase of MacVeagh house at 1400 Lake 
Shore Drive by Lady Duff Gordon as a 
home for Lucile modes, Chicago, already a 
center of commerce, has taken another step 
towards its destination as a fashion center 
as well. 

That dreadful day has come when Ameri- 
cans can no longer go to Paris and Paris is 
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therefore obliged to come to us with all 
her gilt and glory and a great rustle of 
petticoats and panniers. The creation of 
branch establishments in Chicago by firms 
whose names have added to the glory of 
London, Paris and New York will certainly 
stimulate interest in the art of dress among 



creators and wearers of costumes, so that a 
raise in the standards of our ideas of what 
constitute proper attire may be expected. 

This is not to be deplored, for the ten- 
dency of late years has been too much 
toward living in a tailored suit and blouse. 
While this arrangement is indeed the last 
step in the evolution of comfortable and 
practical dressing, still for the sake of art, 
beauty, elegance and romance it should not 
be permitted to usurp the whole wardrobe 
and reduce life to a dull level of monoto- 
nous days unmarked by the little events 
that make an art of living. 

Little Lady DufT Gordon, red-haired and 
intense with the enthusiasm of creative art, 
expounded her theory of the psychology of 
clothes to the writer recently in a memor- 
able interview. The prospect from the 
windows of her suite at the Blackstone re- 
vealing the improvements going on in Grant 
Park, the comparative newness of this 
beautiful hotel itself, and the fact that the 
project under discussion was still in the 
bud, gave a feeling of being in the midst of 
growing things that was indeed inspiring. 

On a cushioned seat reposed a bulky 
scrap book, ''Madame's" volume of impres- 
sions for costumes, with sketches and de- 
scriptions, and color schemes laid out in 
little rainbows of scraps of silk and bro- 
cade. What a sacred volume of secrets of 
loveliness ! Lady Gordon turned the pages 
lovingly and explained the combinations of 
color, why a hue that was ordinary enough 
in itself became marvelously effective com- 
bined in some odd and intricate scheme of 
contrasts. For it is color after all that has 
made her creations unique. She is a natu- 
ral colorist, combining tones and hues with 
the variety and daring of Nature herself. 
In orchid petals and butterfly wings, in the 
feathers of pheasants, peacocks and doves 
one sees these wonderful shadings and 
shimmering, elusive contrasts of iridescence 
and color that characterize the Lucile crea- 
tions. This it is which gives them their 
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inimitable quality and sets upon them the 
stamp of a vivid personality. 

From childhood Lady Gordon has rev- 
eled in the putting together of beautiful 
and unusual colors. Her taste has devel- 
oped naturally toward the Oriental color- 
ings, the harmonies which render the hand- 
work of the East so ravishing. The psy- 
chology of dress is one of the favorite 
themes of this distinguished creator of 
modes, for she is keenly sensitive to the 
mental and emotional stimuli of different 
colors, the exhilarating or depressing effects 
of various costumes. 

After all, this is no light and frivolous 
branch of philosophy, for has not the se- 
date though sardonic Thomas Carlyle de- 
voted a volume to clothes philosophy, point- 
ing out to us in his ''Sartor Resartus" the 
fact that our very civilization is built and 
based upon clothes, that without them 
social, political and commercial distinctions 
could not exist among men, that the majes- 
ty of justice dwells in judge's gown and 
wig, the sanctity of the church in ecclesias- 
tical robes and bands? 

We have all recognized this psychology 
of clothes instinctively in the choice of 
black for mourning, white for weddings, 
fresh, light colors for girlhood, brilliant 
hues for the woman of mature charm and 
neutral or dark colors for age. Lady Gor- 
don, however, goes even further in her pur- 
suit of the clothes philosophy. She has 
delved into curious lore in searching out the 
effects of the vibrations of different colors 
upon the nervous system. She relates in 
this connection the exquisite ingenuity of 
Chinese tortures, how the wily Orientals 
have discovered that confinement in a room 
hung and decorated entirely in red will pro- 
duce complete madness in twenty-four 
hours, while similar confinement in a purple 
room will produce a like result in thirty-six 
hours. 

Her creations are notable at once for 
elaboration and restraint, for the combining 
of many colors and the avoidance of a 
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monotonous or irritating effect of wide ex- 
panses of a single aggressive or dominating 
tone. In their greater masses, Lucile 
costumes generally incline toward the 
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softer neutral colors, the lovelier mezzo 
tints or pastel shades or to a bal- 
ance of power between striking or in- 
tense tones. The vivid, vibrant, dazzling 
colors are employed in deft touches, sub- 
dued to harmony by arrangements of sev- 
eral other colors. With remarkable skill 
she weaves an intricate scheme involving 
perhaps six or seven tones through a whole 
costume with a result of consummate ac- 



cord. Often, too, there is a prevailing sen- 
timent about one of these achievements that 
renders it indeed the outward expression of 
personality. 

The costume entitled "Dedication,'' which 
we herewith illustrate, is a remarkable ex- 
ample of this quality of pervading senti- 
ment. Here is a gown dedicated to the 
past, with all its sweet sentimentality and 
all its bright romance. It is fashioned from 
taffeta in the shades of dead rose leaves, 
petals of a love token long pressed between 
the pages of some volume of verse, per- 
haps marking a song that played its part in 
a story of life and love. The little bodice 
outlining the slender waist and the turned 
up hem about the voluminous skirt is, how- 
ever, in a brilliant shade of scarlet, perhaps 
betokening the never dying brightness of 
youth and love and laughter, while the gold 
lace draping the full petticoat is a touch of 
the splendor of romance and dreams. The 
little Louis XVI boquets of vari-colored 
flowers which catch up the festoons recall 
the stateliness and daintiness of other and 
more exquisite days. It is a picture frock 
indeed, in such complete harmony with the 
sweet, pure beauty of the fresh- faced young 
girl who wears it, that it seems to be woven 
of the very tissue of dreams and the fabric 
of romance. 

What a contrast is the dashing stage cos- 
tume worn by Billie Allen, with its some- 
thing of the glittering night moth dancing 
on gauzy wings in the light of the flame? 
This creation is of black over midnight 
blue chiffon with a bodice of black and blue 
brocade, faced over with a vivid metallic 
green. The diamond and emerald brooch 
which holds the string of pearls is held in 
place with a blue and green bow, a note 
which is repeated under the left hand pan- 
nier. 

The afternoon costume herewith illus- 
trated is a study in soft pastel shades. It 
is done in apricot taffeta with touches of 
blue and green at the belt and with it goes 
a pale blue top hat quaintly garlanded in 
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small old fashioned flowers. The dancing 
frock worn by Florence Walton is another 
study in delicate harmony. This costume 
is executed in amber colored messaline em- 
broidered in mother of pearl, with touches 
of mauve, blue and pale green in the trim- 
mings and a mother of pearl underdress. 

The other frock worn by this celebrity is 
in purple, silver, gold and black brocade, 
combined with black lace and tulle em- 
broidered in Oriental green. Over one 
shoulder runs a band of black fox fur, 
while a garland of bright colored flowers 
completes the opposite side. ^ 

After beholding the dazzling beauties 
of Lucile costumes one might be surprised 
to find in their creator a dainty little lady 
whose choice for her own attire runs very 
generally to white. The clinging gown of 
heavy white silk crepe which she wore when 
seen on the occasion of her visit to Chicago 
seemed, however, an ideal setting for the 
charms of her person and personality. The 
heavy strands of large pearls about her 
throat, the white rose at her bosom, the 
crystal bead buckles of the white satin 
slippers were the only touches of ornament 
about a costume which served to intensify 
the glory of her hair, gorgeously red above 
a perfectly white skin. 

She might have stepped from the frame 
of some old portrait of the great English 
period of Gainsborough, Romney, Reynolds 
and Lawrence, so inclining to classic sim- 
plicity was the effect of her attire. This 
was quite in keeping with the character of 
an artist whose aim is the fitting of cos- 
tumes to personality and occasions, the 
creating of truly harmonious pictures in 
real life. She expressed a very great ad- 
miration for the beauty, smartness and 
grace of American women and spoke of the 
possibility of originating American styles. 
In this connection, however, she voiced her 
surprise at the inability of American manu- 
facturers of textiles to improve opportunity 
by producing fabrics comparable to those 
woven in France. Silk manufacturers es- 
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pecially seemed not to realize, she said, the 
responsibilities of their craft, since no at- 
tempt had been made to rival the gorgeous 
and wonderful brocades and more delicate 
patterns in silk whose production has so 
long been an art among European factories. 
She spoke of her enthusiastic desire to co- 
operate in the improvement of American 
textiles by offering suggestions for patterns 
and color combinations and regretted that 
the superiority of European silks compelled 
her to rely so largely upon imported fabrics 
for the success of her creations. 
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BLUE SERGE TAILORED GOWN 
By MADAME CAROLINE 

For all the dignity and elegance of her 
profession Lady Gordon is still a feminist 
of a most pronounced type, though her 



feminism is of an aesthetic nature. "Noth- 
ing/' she said, "is really so interesting to 
me as woman ; man exists only as a foil to 
her charms. It is every woman's duty to 
be beautiful. She can be beautiful though 
poor or old, for there is a beauty of sim- 
plicity and of age ; all that is required is the 
taste to properly express one's self in one's 
attire." 

And who shall say that she is not right, 
for, after all, does not man indeed desire 
that woman be the aesthetic element of life, 
make romance, provide beauty, as a reward 
for all his most Herculean labors? If it 
be noble to live up to the best in one's 
soul, is it not appropriate to express through 
one's corporeal being and its attire the 
beauty of that best in all its nobility and 
harmony ? 

Dress is already a tremendous factor 
with us commercially, and it is always ad- 
mirable and advantageous to strive for 
higher aesthetic levels in commercial enter- 
prise. The study of costuming and the wide 
dissemination of fashion news emanating 
from Paris and New York has done much 
toward maintaining the commercial prestige 
of those cities. It is therefore of real in- 
terest to Chicago that it supply the fashion 
news to its immediate buying territory. For 
this reason any event which makes a link 
in the world chain of fashion centers can- 
not be regarded as otherwise than im- 
portant. 

Then, too, ,the necessity of adapting 
modes to the taste of a community gives its 
people a voice in the making of the styles. 
American tastes and necessities are already 
known to have influenced Paris and Paris- 
ian designers. Western tastes and necessi- 
ties may perhaps add to, and broaden the 
scope of, the world science of costuming. 

Note: — The illustrations shown for these 
articles on "Chicago as a Fashion Center" were 
made specially for the Fine Arts Journal, and 
are not duplicated elsewhere. All rights re- 
served. 
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CHICAGO CONTRIBUTIONS TO THE 
ART OF COSTUME. 

IN PRESENTING the accompanying 
frocks by Madame Caroline, it seems 
only appropriate to recall the fact that 
Chicago has for years been distinguished 
by a few really artistic creators of cos- 
tumes, to which small and select circle 
Madame Caroline belongs. Felix and 
Worth's in Paris were the school wherein 
her gifts were developed. Leaving Paris 
when still a very young woman, she went 
to Fays, at 6 Regent Street, London, as 
designer and fitter. Here she designed cos- 
tumes for royalty and aristocracy and for 
the stage, numbering among her patrons the 
former Pricess Royal of England, the Emp- 
ress Frederick of Germany, the Marchioness 
of Salisbury and her daughter, Mrs. Lang- 
try, and other noble and noted women of 
society and the theatre. 

Madame Caroline came to this country to 
take a position as designer and as Paris 
buyer with B. Altman & Company of New 
York, who entrusted her with the reorgan- 
ization of their entire dressmaking work- 
room, employing a force of eight hundred 
people. Her marriage to a nobleman of 
Russian and German affiliations made her 
a Baroness and took her from her work for 
four years. She found permanent happi- 
ness, however, only in her true vocation, as 
is usually the case with an artist. 

Just before the World's Fair she opened 
an establishment on Michigan Avenue, Chi- 
cago, and naturally attracted a distin- 
guished clientele. She also won the highest 
award for the gowns exhibited at the St. 
Louis World's Fair. The education of her 
daughter necessitated Madame Caroline's 
retirement from business for several years' 
residence abroad. In January, 1914? how- 
ever, she once more established herhelf in 
Chicago and immediately regained favor 
with her former clients. 

The secret of her success lies in her sin- 
cere absorption in her work; her refined, 
discreet taste, which individualizes, adapts 
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and creates according to personality, her 
love for simplicity, good lines and quality, 
and her faculty of keeping always just 
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BRIDAL GOWN WITH SHORT SKIRT AND FULL 

TRAIN 

By MADAME CAROLINE 



RESTURANT FROCK 
By MADAME CAROLINE 



ahead of the mode and avoiding those fea- 
tures of passing fashion which are destined 
to become common property. 

There is, for instance, a certain demure 
coquettery about the little restaurant 
gown and hat which renders it at once 
smartly picturesque and still suitable for a 
woman of refinement. It is such a frock as 
every one needs these days when dining 
and dancing are so mucha' part of , life. The 
color scheme is restrained and harmonious, 
yet with just that little touch of the unex- 
pected which makes a costume "Frenchy." 
Soft old blue faille is the material for the 
gown itself, which is made with a skirt of 



wide inverted box plaits, smartly flaring 
and short. Beneath it peeps out a band of 
roses in pastel shades of blues and lavender. 
The bodice is of the silk, with short puifed 
sleeves, and is caught in at the waist with a 
girdle of silver ribbon finished with a small 
bouquet of the shaded roses. A yoke of 
silver lace terminates in a pointed collar 
standing up at the back. The hat is of* 
turquoise velvet and is draped with a black 
lace veil held in place by blue ribbon roses. 
A shirred strap of the velvet extends from 
one side of the inner brim, and winds about 
the throat in a little stock effect that is at 
once fetching and practical. 
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The evening gown here shown is one of 
the saucy, new short, draped affairs, that 
are so quaintly and generally becoming. It 
is fashioned from pale green brocaded taf- 
feta and soft cream lace with a touch of 
cloth of silver. The overskirt is caught up 
with little green bows which also ornament 
the lace underskirt. The green taffeta waist 
has lapels of silver cloth against a vest of 
the delicate cream lace and the entire crea- 
tion is one of quiet beauty and harmonious 
charm. 

The importance of well considered street 
clothes is not overlooked by this creator of 
modes as the little serge tailored frock, in 
the accompanying illustration attests. The 
simple straight lines give a very girlish 
effect and suit the garment particularly to 
slender figures. Black silk braid confining 
the pleats, which extend from the yoke, and 
a broad black patent leather belt about the 
hips are the only touches of contrast or 
elaboration. These with the collar facing 
and rouche of white faille are, however, 
sufficient to give charm and interest to this 
neat little street costume. With it goes a 
tailored hat of black satin faille with a 
simple stick-up of the material. 

A supreme achievement for a supreme 
occasion is the wonderful wedding gown of 
heavy white satin and tulle, traditional and 
still original. It is short, like most of the 
smart frocks of the season, and still the 
heavy train and sweeping veil are so man- 
aged as to be in complete accord with its 
girlish lines. The waist is of silver lace and 
tulle with trimmings of orange blossom 
sprays. The train of satin and chiffon is 
also adorned with garlands of the signifi- 
cant waxen white blossoms. 

These four costumes, covering a wide 
range of usefulness, give an idea of the 
versatility of their creator; they show, too, 
the stvle of dress favored among: Chicag:o's 
representative families, the general ten- 
dency toward simplicity and quiet elegance 
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which characterizes women with whom 
dress is a gracious means toward the end 
of graceful living. 



MODES FROM THE FASHION ART 
LEAGUE. 

IN any survey of the" claims of Chicago 
to preeminence as a fashion center the 
work of the Fashion Art League should 
not be overlooked or underestimated. This 
organization was formed some two years 
ago with the avowed purpose of supplying 
American modes for American women, a 
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STREET COSTUME IN VELVET AND FUR 
By MADAME ALLA RIPLEY 



movement which has found hearty ap- 
proval and support among leading women's 
publications. Its membership includes 
many of the representative modistes not 
only of Chicago but of all the large towns 
and cities of the west. 

The semi-annual conventions of the 
Fashion Art League, held in this city, are 



brilliant events made gorgeous by exhibi- 
tions of dazzling creations, worn by beau- 
tiful models, in a well ordered promenade 
of the modes. The president of this or- 
ganization, Madame Alia Ripley, already 
well known in Chicago, has since the forma- 
tion of the League, co m e to be widely 
quoted as a fashion authority. The two 
costumes from Madame Ripley's establish- 
ment, herewith illustrated, are models 
which were exhibited at the recent Fashion 
Art League show where her entries were, as 
usual, much admired and commented upon. 

The evening gown is of purple chiffon 
velvet, so contrived as to bring out to its 
fullest possibilities the beauties of this soft, 
exquisite fabric. The corsage has a vest 
of silver and crystal embroidered lace over 
flesh pink chiffon and a girdle of silver and 
gold ribbon. Beneath the short draperies 
of the velvet peeps out an underskirt of the 
silver and crystal lace and slippers of silver 
cloth are worn with the gown. This model 
is so draped as to set off to the best advan- 
tage all of the lovelier lines of a pretty fig- 
ure and to give a suggestion of height and 
slenderness. A unique and charming fea- 
ture is the little pointed train, gracefully 
harmonized with the lines of the short skirt, 
to which it adds a certain formal and be- 
coming dignity while not detracting from 
the practical usefulness of a dancing frock. 

The street costume is of black velvet with 
trimmings of Persian lamb, even the smart 
little hat being fashioned from these mate- 
rials and along lines suiting it exactly to the 
costume. There is a unity about the effect 
of such a costume that is most complete 
and satisfying. The high furred collar ar- 
rangement is particularly smart and the 
general outlines are youthful without being 
extreme or frivolous. 



